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Term Information
 

 
Course Change Information
 
What change is being proposed? (If more than one, what changes are being proposed?)

To add 2267 to the LVPA Foundation category of the GE.

What is the rationale for the proposed change(s)?

The course that focused on the creation of literary arts successfully achieves the Goals and ELOs of this GE Foundation category.

What are the programmatic implications of the proposed change(s)?

(e.g. program requirements to be added or removed, changes to be made in available resources, effect on other programs that use the course)?

N/A

Is approval of the requrest contingent upon the approval of other course or curricular program request? No

Is this a request to withdraw the course? No

 
General Information
 

 
Offering Information
 

COURSE CHANGE REQUEST
2267 - Status: PENDING

Last Updated: Vankeerbergen,Bernadette
Chantal

04/09/2025

Effective Term Spring 2026

Previous Value Spring 2014

Course Bulletin Listing/Subject Area English

Fiscal Unit/Academic Org English - D0537

College/Academic Group Arts and Sciences

Level/Career Undergraduate

Course Number/Catalog 2267

Course Title Introduction to Creative Writing

Transcript Abbreviation Intro CreativWrtng

Course Description An introduction to the writing of fiction, poetry, and creative nonfiction. Analysis and discussion of student
work, with reference to the general methods and scope of all three genres.

Semester Credit Hours/Units Fixed: 3

Length Of Course 14 Week, 12 Week, 8 Week, 7 Week, 6 Week, 4 Week

Flexibly Scheduled Course Never

Does any section of this course have a distance
education component?

No

Previous Value No

Grading Basis Letter Grade

Repeatable No

Course Components Lecture

Grade Roster Component Lecture

Credit Available by Exam No

Admission Condition Course No

Off Campus Never

Campus of Offering Columbus, Lima, Mansfield, Marion, Newark, Wooster

Previous Value Columbus, Lima, Mansfield, Marion, Newark
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Prerequisites and Exclusions
 

 
Cross-Listings
 

 
Subject/CIP Code
 

 
Requirement/Elective Designation
 

Previous Value
 

 
Course Details
 

 

COURSE CHANGE REQUEST
2267 - Status: PENDING

Last Updated: Vankeerbergen,Bernadette
Chantal

04/09/2025

Prerequisites/Corequisites One WIL Foundation course

Previous Value Prereq: 1110.01 or equiv.

Exclusions

Electronically Enforced No

Cross-Listings

Subject/CIP Code 23.9999

Subsidy Level Baccalaureate Course

Previous Value General Studies Course

Intended Rank Freshman, Sophomore, Junior

       Literary, Visual and Performing Arts

The course is an elective (for this or other units) or is a service course for other units

The course is an elective (for this or other units) or is a service course for other units

Course goals or learning
objectives/outcomes

This course introduces students to tools essential in all genres of creative writing, providing an overview of the

methods specific to each genre.  Students workshop and produce a portfolio of original short stories, essays, and

collections of poems.

•

Content Topic List Creative writing craft and technique•
The art of word choice•
Role of experience, memory, and the five senses in creative writing•
Creating and revealing character•
Dialogue, scene writing, scene versus summary, point of view•
Writing poetry•
The value of relevant detail, the inseparability of form and meaning, the importance of clarity, the difference between

vagueness and ambiguity

•

The process of workshopping•
Sought Concurrence No
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COURSE CHANGE REQUEST
2267 - Status: PENDING

Last Updated: Vankeerbergen,Bernadette
Chantal

04/09/2025

Attachments English 2267 In-Person Syllabus.docx: Syllabus

(Syllabus. Owner: Lowry,Debra Susan)

•

English 2267 DL syllabus (revised).docx: Syllabus

(Syllabus. Owner: Lowry,Debra Susan)

•

ENG 2267 ASCTech review.docx: ASC Tech Review

(Other Supporting Documentation. Owner: Lowry,Debra Susan)

•

2267_spring 2023_Ostrow_Kurt Ostrow.pdf: Syllabus

(Syllabus. Owner: Hewitt,Elizabeth A)

•

2267_GEN_LVPA.pdf: GE Foundation Form

(Other Supporting Documentation. Owner: Hewitt,Elizabeth A)

•

2267_GEN_LVPA_RevisionApril2025.pdf: LVPA GE Form Revised April 2025

(Other Supporting Documentation. Owner: Higginbotham,Jennifer K)

•

2267RevisionCoverLetter.docx: Cover Letter for April 2025 Revisions

(Cover Letter. Owner: Higginbotham,Jennifer K)

•

2267RevisedSyllabusApril2025.docx: Revised Syllabus April 2025

(Syllabus. Owner: Higginbotham,Jennifer K)

•

Comments I don't have access to delete previous documents, but I have labeled the Revised Syllabus, GE Form, and Cover

letter with April 2025 to differentiate them. (by Higginbotham,Jennifer K on 04/09/2025 01:37 PM)

•

Please see feedback email sent to department 09-06-2024 RLS (by Steele,Rachel Lea on 09/06/2024 03:30 PM)•
- Please check off the appropriate GEN category on the form.

- Please upload the filled out GE form: https://oaa.osu.edu/sites/default/files/uploads/general-education-review/new-

ge/ge-foundations-submission.pdf (by Vankeerbergen,Bernadette Chantal on 05/13/2024 05:44 PM)

•

Please ignore the DL syllabus (which was uploaded 4 years ago). The most recent request is to add this course to

LVPA category. (by Hewitt,Elizabeth A on 05/13/2024 05:06 PM)

•

See 8-12-20 email to D. Lowry, K. Winstead, and A. Garcha (by Oldroyd,Shelby Quinn on 08/12/2020 02:58 PM)•
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COURSE CHANGE REQUEST
2267 - Status: PENDING

Last Updated: Vankeerbergen,Bernadette
Chantal

04/09/2025

Workflow Information Status User(s) Date/Time Step

Submitted Lowry,Debra Susan 07/14/2020 02:02 PM Submitted for Approval

Approved Lowry,Debra Susan 07/14/2020 02:06 PM Unit Approval

Approved Heysel,Garett Robert 07/14/2020 02:10 PM College Approval

Revision Requested Oldroyd,Shelby Quinn 08/12/2020 02:58 PM ASCCAO Approval

Submitted Hewitt,Elizabeth A 05/13/2024 05:06 PM Submitted for Approval

Approved Hewitt,Elizabeth A 05/13/2024 05:09 PM Unit Approval

Revision Requested Vankeerbergen,Bernadet
te Chantal 05/13/2024 05:44 PM College Approval

Submitted Hewitt,Elizabeth A 05/14/2024 02:33 PM Submitted for Approval

Approved Hewitt,Elizabeth A 05/14/2024 02:34 PM Unit Approval

Approved Vankeerbergen,Bernadet
te Chantal 08/21/2024 01:17 PM College Approval

Revision Requested Steele,Rachel Lea 09/06/2024 03:30 PM ASCCAO Approval

Submitted Higginbotham,Jennifer K 04/09/2025 01:40 PM Submitted for Approval

Approved Higginbotham,Jennifer K 04/09/2025 01:40 PM Unit Approval

Approved Vankeerbergen,Bernadet
te Chantal 04/09/2025 05:42 PM College Approval

Pending Approval

Jenkins,Mary Ellen Bigler

Hanlin,Deborah Kay

Hilty,Michael

Neff,Jennifer

Vankeerbergen,Bernadet

te Chantal

Steele,Rachel Lea

04/09/2025 05:42 PM ASCCAO Approval



 
 

Department of English 
 

421 Denney Hall 
164 Annie & John Glenn Ave. 

Columbus, OH 43210 
 

614-292-6065  Phone 
614-292-7816  Fax 

english.osu.edu 

 

 

 

Dear Laura and Subcommittee Members: 

Thank you for reviewing and providing contingent approval for English 2267: Introduction to Creative Writing to 
count toward the GE foundation requirement for Literary, Visual, and Performing Arts. We appreciate your very 
constructive feedback, and we include below a list of the contingencies and how we have addressed them in 
these revised materials. 

1. Contingency: The Subcommittee asks that the department expand their explanation and provide more 
detailed information on the GE Submission form in response to ELOs 1.1-1.3.  Specifically, they are looking 
for: 

1.1 More specificity as to how students will “analyze and interpret significant works…” and how the 
instructor will assess student learning in this area. 

1.2  1.2 & 1.3 – More specificity as to which activities/assignments will allow the instructor to assess 
student learning in these areas. 

 
Revision: The GE Submission form has been revised to give more extensive explanations 
and examples of specific assignments that fulfill ELOs 1-1.3. 

 
2. Contingency: The Subcommittee requests that the department provide clearer information for students in 

the syllabus (in the course description, the description of how the course meets the GEN goals and ELOs 
[see item “d” below], the assignment descriptions and/or the course calendar) about how and when they 
will engage with and be assessed on ELOs 1.1-1.3. 

 
Revision: A paragraph explaining how the course fulfills the LVPA GE ELOs has been added 
to the syllabus on p. 2. 
 

3. Contingency: The Subcommittee asks that the department include in the syllabus a complete listing of all 
goals and ELOs for the GEN Foundation: Literary, Visual and Performing Arts category.  A complete and 
accurate listing of the Goals and ELOs for all GEN and GEL categories is available on the ASC Curriculum 
and Assessment Services website.  In addition, the Subcommittee asks that the department include in the 
syllabus a paragraph following the listing of the GEN goals and ELOs that explains how this course, in 
particular, meets the goals and ELOs of the LVPA category, per a requirement of the Arts and Sciences 
Curriculum Committee. 

 
Revision: The LVPA Goals and ELOs have been added to p. 2 of the syllabus. 
 

4. Contingency: The Arts and Sciences Curriculum Committee recently (03-01-2024) updated the list of 
required syllabus statements for all syllabi to include a new statement on religious accommodations.  The 
new version is a result of a directive by the Executive Vice President and Provost and can be found here on 
the ASC Curriculum and Assessment Services website. The Subcommittee thanks you for adding this 
statement to your course syllabus.  Please note that the link at the bottom of the statement (“Policy: 
Religious Holidays, Holy Days, and Observances”) should be included with the statement. 

 

https://asccas.osu.edu/general-education-program/ge-goals-elos
https://asccas.osu.edu/general-education-program/ge-goals-elos
https://asccas.osu.edu/submission/development/submission-materials/syllabus-elements
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Revision: The religious accommodation statement has been added to the syllabus on pp 3-
4. 

 
5. Contingency: The Subcommittee requests that the department use the most recent version of the Student 

Life Disability Services Statement (syllabus, p. 3), which was updated in August 2024.  The updated 
statement can be found in an easy-to-copy/paste format on the Arts and Sciences Curriculum and 
Assessment Services website. 

 
Revision: The Student Life Disability Services Statement has been updated on the syllabus 
on p. 5.  

 
6. Contingency: The Subcommittee requests that the department include in the syllabus the Academic 

Misconduct statement per a requirement of the Arts and Sciences Curriculum Committee.  The updated 
statement can be found in an easy-to-copy/paste format on the Arts and Sciences Curriculum and 
Assessment Services website 
 

Revision: The current ASC Academic Misconduct statement has been added to the 
syllabus on p. 4. 

 
 
 
Thank you very much, 
Jennifer Higginbotham 
Director of Undergraduate Studies 
Department of English 
higginbotham.37@osu.edu 
 
 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 

https://asccas.osu.edu/submission/development/submission-materials/syllabus-elements
https://asccas.osu.edu/submission/development/submission-materials/syllabus-elements
https://asccas.osu.edu/submission/development/submission-materials/syllabus-elements
https://asccas.osu.edu/submission/development/submission-materials/syllabus-elements
mailto:higginbotham.37@osu.edu
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ENGL 2267: Intro to Creative Writing 

Spring 2023 
Kurt Ostrow (he/him), ostrow.13@osu.edu W/F 11:10-12:30, Denney 209 

Off. Hrs.: W 2:15-5:15 or by appointment on Zoom 

Course Description 
Essays, line breaks, and plot—oh my! Buckle up for this crash course in creative writing. Throughout the 
semester, we will flex our prose muscles, sharpen our poetry scissors, and mix all our metaphors. As we 
read a lot of excellent, mostly contemporary writing, you will fill up notebooks with your own stories and 
poems—some true, others made up. We will also share work in class, giving and getting generous 
feedback, which will culminate in the publication of a class zine. No creative writing experience required, 
just courage. 

Course Materials 
A writer’s notebook. You’ll write in it often both in and out of class, so please get one you like. Which 
reminds me, you might also want different colored pens and other art supplies, too. Your notebook = your 
space for creative exploration. Take risks, have fun! 

Assignments 
・ 9 quick drafts, max. 700 words (~2 double-spaced pages), plus 1 question for revision [54%] 

・ 1 end-of-term participation self-assessment/writer’s reflection [20%] 

・ 1 end-of-term portfolio of your best work (~3 revised drafts: 1 poem, 1 essay, 1 story) [26%] 

Grading 
This course intends to foster your growth as a writer, reader, and critical/creative thinker. Accordingly, I 
will prioritize your effort and ethics in assessment. Treat others well in class and in your writing. Participate 
fully, both when you share and when you listen. Take your writing seriously by turning in rigorously 
attempted drafts. You got this! 

A Note on Classroom Community 
Our classroom should be a place where we can all think critically, feel deeply, and act bravely. That won’t 
happen on its own, however. Community takes work. First, we need to be present, really present, with 
one another. For me, that means showing up every single day. It means keeping my phone out of sight 
and out of mind. It means asking follow-up questions and calling people by their names. What does it 
mean for you? How will you help us to build a strong classroom community? 

Second, we need to honor every person’s dignity in class, especially when we disagree. Let’s listen 
closely. Let’s choose our words carefully. It’s my hope that, as the semester rolls on, we will move beyond 
mutual respect for one another and approach something closer to trust—and to love. I will do everything 
in my power as the instructor to make that possible. But for this community to be real, for it to matter, it’s 
got to be in your hands. Take hold. 

https://osu.zoom.us/j/92303032939?pwd=dDVqL2EwMHdHTGwrZ2cyOUU1bForUT09
https://docs.google.com/presentation/d/1Np-8dW--z5AgneLmcPT7d6CE0KlT7Uksp5dVwrRxCdU/edit#slide=id.g17eba001a10_0_0
https://docs.google.com/presentation/d/1Np-8dW--z5AgneLmcPT7d6CE0KlT7Uksp5dVwrRxCdU/edit#slide=id.g17eba001a10_0_0
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Course Objectives 
This class fulfills the GE foundation requirement in Literary, Visual, and Performing 
Arts and has the following goals and learning objectives.  

Goals 

1. Successful students will analyze, interpret, and evaluate major forms of human 
thought, cultures, and expression, and demonstrate capacities for aesthetic and 
culturally informed understanding.  

2. Successful students will experience the arts and reflect on that experience critically 
and creatively.  

Expected Learning Outcomes:  

Successful students are able to:  

1.1. Analyze and interpret significant works of visual, spatial, literary, and/or performing 
arts and design.  

1.2. Describe and explain how cultures identify, evaluate, shape, and value works of 
literature, art, and design.  

1.3. Evaluate how artistic ideas influence and shape human beliefs and the interactions 
between the arts and human perceptions and behavior.  

1.4. Evaluate social and ethical implications in literature, visual and performing arts, 
and design.  

2.1. Engage in informed observation and/or active participation within the visual, 
spatial, literary, or performing arts and design.  

2.2. Critically reflect on and share their own experience of observing or engaging in the 
visual, spatial, literary, or performing arts and design. 

Our course fulfills these objectives through reading good writing, understanding and 
analyzing what makes that writing work, and applying those principals to your own 
writing. In your Writing Journal, you will engage in a variety of writing exercises that 
require you to understand the formal properties and genres of creative non-fiction, 
fiction, and poetry in order to imitate them or draw from their traditions. In the process 
of workshopping your writing and choosing your best 3 pieces for a final portfolio, you 
will evaluate the qualities of your writing that you especially value, and in your end-of-
term reflection, you will critically reflect on your experience of participating in a 
community of creative writers. 

 
Attendance 
You need to be here—and on time! Your success, and the success of this community, depends on it. 
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You may have two (2) unexcused absences, after which you will lose 2 points for each absence. Excused 
absences, such as those for illness, family tragedy, religious observance, or travel for inter-collegiate 
athletics, will not affect your grade. It’s always your responsibility to communicate with me about your 
absences and to keep up with coursework. 

OSU Readings 
There are many literary events this semester, as always. Come to what you can! These would make great 
write-ups in your participation self-assessment. Tell us about others, including virtual readings! 

• Celebrating Toni Morrison — Hanif Abdurraqib and Dionne Custer Edwards — Bexley Public Library 
— Thursday, February 16 @6:30 

• OSU Student-Faculty Reading — MFA students — Denney — Wednesday, March 1 @7:00 

Diversity & Inclusion 
The Ohio State University affirms the importance and value of diversity in the student body. Our programs 
and curricula reflect our multicultural society and global economy and seek to provide opportunities for 
students to learn more about persons who are different from them. We are committed to maintaining a 
community that recognizes and values the inherent worth and dignity of every person; fosters sensitivity, 
understanding, and mutual respect among each member of our community; and encourages each 
individual to strive to reach his or her own potential. Discrimination against any individual based upon 
protected status, which is defined as age, color, disability, gender identity or expression, national origin, 
race, religion, sex, sexual orientation, or veteran status, is prohibited. Hate speech will not be tolerated. 

Religious Accommodation 
Ohio State has had a longstanding practice of making reasonable academic accommodations for 
students' religious beliefs and practices in accordance with applicable law. In 2023, Ohio State updated its 
practice to align with new state legislation. Under this new provision, students must be in early 
communication with their instructors regarding any known accommodation requests for religious beliefs 
and practices, providing notice of specific dates for which they request alternative accommodations within 
14 days after the first instructional day of the course. Instructors in turn shall not question the sincerity of a 
student's religious or spiritual belief system in reviewing such requests and shall keep requests for 
accommodations confidential. 

With sufficient notice, instructors will provide students with reasonable alternative accommodations with 
regard to examinations and other academic requirements with respect to students' sincerely held religious 
beliefs and practices by allowing up to three absences each semester for the student to attend or 
participate in religious activities. Examples of religious accommodations can include, but are not limited 
to, rescheduling an exam, altering the time of a student's presentation, allowing make-up assignments to 
substitute for missed class work, or flexibility in due dates or research responsibilities. If concerns arise 
about a requested accommodation, instructors are to consult their tenure initiating unit head for 
assistance. 

A student's request for time off shall be provided if the student's sincerely held religious belief or practice 
severely affects the student's ability to take an exam or meet an academic requirement and the student 
has notified their instructor, in writing during the first 14 days after the course begins, of the date of each 
absence. Although students are required to provide notice within the first 14 days after a course begins, 
instructors are strongly encouraged to work with the student to provide a reasonable accommodation if a 
request is made outside the notice period. A student may not be penalized for an absence approved 
under this policy. 

https://bexley.libnet.info/event/7456983
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If students have questions or disputes related to academic accommodations, they should contact their 
course instructor, and then their department or college office. For questions or to report discrimination or 
harassment based on religion, individuals should contact the Civil Rights Compliance 
Office. (Policy: Religious Holidays, Holy Days and Observances) 
 

Title IX & Mandated Reporting 
Title IX makes it clear that violence and harassment based on sex and gender are Civil Rights offenses 
subject to the same kinds of accountability and the same kinds of support applied to offenses against 
other protected categories (e.g., race). If you or someone you know has been sexually harassed or 
assaulted, you may find the appropriate resources at http://titleix.osu.edu or by contacting the Ohio State 
Title IX Coordinator at titleix@osu.edu. Please note that I am a mandated reporter; if you disclose a crime 
to me, I will support you in every way that I can, but I will not be able to keep it confidential. 

Late Assignments & Extensions 
I make every effort to provide detailed and timely feedback on all students’ writing. My feedback is 
intended to support your revisions and progress as a writer. Turning in your work late makes it difficult for 
me to provide you with timely, quality feedback. More importantly, it will prevent you from sharing work in 
class, which robs you of your classmates’ feedback, as well as their chance to hear from you. Complete 
your work on time, and if an emergency makes that impossible, please communicate with me as soon as 
you can. 

Academic Integrity & Plagiarism 
It is the responsibility of the Committee on Academic Misconduct to investigate or establish 
procedures for the investigation of all reported cases of student academic misconduct. The term 
“academic misconduct” includes all forms of student academic misconduct wherever committed; 
illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with 
examinations. Instructors shall report all instances of alleged academic misconduct to the committee 
(Faculty Rule 3335-5-48.7 (B)). For additional information, see the Code of Student Conduct. 
 

Office Hours 
I will be available after class on Wednesdays from 2:15-5:15 in Denney. Everyone is required to attend 
at least once. Come chat about your drafts, your practice, your writerly strengths/weaknesses, your 
existential dilemmas, your ideas for the Great American Novel — whatever you want! Please email me 
ahead of time that you’ll be attending. 

Counseling & Consultation Services 
As a student you may experience a range of issues that can cause barriers to learning, such as strained 
relationships, increased anxiety, alcohol/drug problems, feeling down, difficulty concentrating and/or lack 
of motivation. These mental health concerns or stressful events may lead to diminished academic 
performance or reduce a student’s ability to participate in daily activities. The Ohio State University offers 
services to assist you with addressing these and other concerns you may be experiencing. If you or 
someone you know are suffering from any of the aforementioned conditions, you can learn more about 
the broad range of confidential mental health services available on campus via the Office of Student Life’s 
Counseling and Consultation Service (CCS) by visiting ccs.osu.edu or calling 614-292-5766. CCS is 
located on the 4th Floor of the Younkin Success Center and 10th Floor of Lincoln Tower. You can reach 
an on-call counselor when CCS is closed at 614-292-5766 and 24 hour emergency help is also available 
through the 24/7 National Suicide Prevention Hotline at 1-800-273-TALK or at 

mailto:civilrights@osu.edu
mailto:civilrights@osu.edu
https://oaa.osu.edu/religious-holidays-holy-days-and-observances
http://titleix.osu.edu/
https://trustees.osu.edu/bylaws-and-rules/3335-5
http://studentlife.osu.edu/csc/
http://ccs.osu.edu/
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suicidepreventionlifeline.org. Additional 24-hour crisis services include NetCare Access (614) 276-2273 
and OSU Hospital Emergency Department (614) 293-8333. 

Student Life Disability Services 
The university strives to maintain a healthy and accessible environment to support student learning in 
and out of the classroom.  If you anticipate or experience academic barriers based on your disability 
(including mental health, chronic, or temporary medical conditions), please let me know immediately 
so that we can privately discuss options.  To establish reasonable accommodations, I may request 
that you register with Student Life Disability Services.  After registration, make arrangements with me 
as soon as possible to discuss your accommodations so that they may be implemented in a timely 
fashion. 

If you are ill and need to miss class, including if you are staying home and away from others while 
experiencing symptoms of a viral infection or fever, please let me know immediately. In cases where 
illness interacts with an underlying medical condition, please consult with Student Life Disability 
Services to request reasonable accommodations. You can connect with them at slds@osu.edu; 614-
292-3307; or slds.osu.edu. 
 
A Note on Accessible Learning for All Students 
I am committed to understanding and supporting how people learn. Therefore, I will strive to provide a 
learning environment that is equitable and accessible to all students in this course. I welcome your input 
and feedback on how I can make this course more accessible to you. If you have, or think you may have, 
a disability or other need (including mental health, chronic or temporary medical conditions) that may 
impact your engagement with this class, I encourage you to meet with me to co-design accommodations. 

Course Technology 
For help with your password, university email, Carmen, or any other technology issues, questions, or 
requests, contact the OSU IT Service Desk. Standard support hours are available at 
https://ocio.osu.edu/help/hours, and support for urgent issues is available 24/7. 

��Self-Service and Chat support: http://ocio.osu.edu/selfservice 
��Phone: 614-688-HELP (4357) 
��Email: 8help@osu.edu 
��Text Telephone for the Deaf (TDD): 614-688-8743 

Student Advocacy Center 
The Student Advocacy Center is committed to helping students navigate Ohio State’s structure and to 
resolving issues that they encounter at the university. Their office is located at 001 Drackett Tower, 191 
W. Lane Ave., Columbus, OH 43210. Reach them by calling (614) 292-1111 or by emailing 
advocacy@osu.edu. 

Schedule of Readings & Assignments 
This is a living document, subject to change in response to our needs. I will notify everyone during class of 
any adjustments. N.B. The structure of this course is inspired by Felicia Rose Chavez and her Anti-Racist 
Writing Workshop. If you ever have questions, comments, or concerns about the course and/or my 
teaching, please don’t hesitate to email me or come to office hours. 

due dates = 11:59PM of date listed Writer’s Notebook 
prompt = WN = due on the day it’s posted 

http://suicidepreventionlifeline.org/
mailto:slds@osu.edu
https://slds.osu.edu/
https://ocio.osu.edu/help/hours
http://ocio.osu.edu/selfservice
https://www.antiracistworkshop.com/
https://www.antiracistworkshop.com/
https://www.antiracistworkshop.com/
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Date Readings for Class Class Topic Formal Assignments 

/introductions 

W 1/11 
⋅ Chen Chen’s “Self-Portrait 
With & Without” 
⋅ Frida Kahlo’s The Two Fridas 

⋅ Introductions 
⋅ Create + Share Self-Portraits 
⋅ Review Syllabus 

 

 

F 1/13 Alexander Chee’s “On Becoming 
an American Writer” 

⋅  Response to Chee 
⋅ “We’re Here” Exercise 
⋅ John Green’s “Academic 
Decathlon” 

WN: Brainstorm some possible writing topics: 5 childhood memories, 5 obsessions, 5 texts 
you love, 5 significant relationships, 5 things you argue about. 

/creative nonfiction 

W 1/18 Melissa Febos’ 
“In Praise of Navel-Gazing” 

⋅ Partner Share 
⋅ Analysis of Green + Revision 
⋅ Analysis of Febos 

Essay #1 due 1/23 + 1 q 

WN: Listen to another episode of John Green’s The Anthropocene Reviewed (e.g., “Auld 
Lang Syne” or “You’ll Never Walk Alone”). Write your own review styled after Green. 

F 1/20 Modern Love Essays 
⋅ Partner Share 
⋅ Analysis of Essays (voice) 
⋅ Modern Love Exercise 

WN: Read James Baldwin’s “My Dungeon Shook.” Write a letter to someone younger (or 
in the future) about what matters most. 

W 1/25 Jia Tolentino’s “Losing Religion 
and Finding Ecstasy in Houston” 

⋅ Small Group Share 
⋅ Analysis of Tolentino (showing) 
⋅ Place Exercise 

Essay #2 due 1/30 + 1 q 

WN: Read Justin Torres’ “In Praise of Latin Night at the Queer Club.” Write your own “In 
Praise of…” using jargon/vernacular specific to what you’re praising. 

F 1/27 Zadie Smith’s “Joy” 
⋅ Small Group Share 
⋅ Analysis of Smith (telling) 
⋅ Emotion Exercise 

WN: Read Annie Dillard’s “Living Like Weasels.” Write your own piece about an 
encounter in the wild (loosely defined) and what it taught you. 

 

  

Date Readings for Class Class Topic Formal Assignments 

W 2/1 Jerald Walker’s 
“How to Make A Slave” 

⋅ Partner Share 
⋅ Analysis of Walker (structure) 
⋅ Humor How-To Exercise 

Essay #3 due 2/6 + 1 q 

WN: Listen to Carmen Maria Machado’s “You Can’t Go Your Own Way” [CW: relationship 
abuse]. Write your own choose-your-own-adventure. 

   

https://www.narrativemagazine.com/issues/poems-week-2014-2015/poem-week/self-portrait-without-chen-chen
https://www.narrativemagazine.com/issues/poems-week-2014-2015/poem-week/self-portrait-without-chen-chen
https://www.fridakahlo.org/the-two-fridas.jsp
https://www.theparisreview.org/blog/2018/04/19/on-becoming-an-american-writer/
https://www.theparisreview.org/blog/2018/04/19/on-becoming-an-american-writer/
https://www.theparisreview.org/blog/2018/04/19/on-becoming-an-american-writer/
https://www.theparisreview.org/blog/2018/04/19/on-becoming-an-american-writer/
https://www.wnycstudios.org/podcasts/anthropocene-reviewed/episodes/anthropocene-reviewed-monopoly-academic-decathlon
https://www.wnycstudios.org/podcasts/anthropocene-reviewed/episodes/anthropocene-reviewed-monopoly-academic-decathlon
https://drive.google.com/file/d/1buv8YfPENjyP46z4O83ZXaRi-IDS68N6/view?usp=sharing
https://drive.google.com/file/d/1buv8YfPENjyP46z4O83ZXaRi-IDS68N6/view?usp=sharing
https://www.wnycstudios.org/podcasts/anthropocene-reviewed
https://www.wnycstudios.org/podcasts/anthropocene-reviewed
https://www.youtube.com/watch?v=nGzeMNxqpYU
https://www.youtube.com/watch?v=nGzeMNxqpYU
https://www.youtube.com/watch?v=nGzeMNxqpYU
https://the-anthropocene-reviewed.simplecast.com/episodes/youll-never-walk-alone-and-jerzy-dudek
https://www.nytimes.com/2019/10/18/style/essential-modern-love-essays.html
https://www.historyisaweapon.com/defcon1/baldwindungeonshook.html
https://www.newyorker.com/magazine/2019/05/27/losing-religion-and-finding-ecstasy-in-houston
https://www.newyorker.com/magazine/2019/05/27/losing-religion-and-finding-ecstasy-in-houston
https://www.newyorker.com/magazine/2019/05/27/losing-religion-and-finding-ecstasy-in-houston
https://www.washingtonpost.com/opinions/in-praise-of-latin-night-at-the-queer-club/2016/06/13/e841867e-317b-11e6-95c0-2a6873031302_story.html
https://www.washingtonpost.com/opinions/in-praise-of-latin-night-at-the-queer-club/2016/06/13/e841867e-317b-11e6-95c0-2a6873031302_story.html
https://gel.sites.uiowa.edu/sites/gel.sites.uiowa.edu/files/wysiwyg_uploads/zadie_smith_-_joy.pdf
https://public.wsu.edu/%7Ehughesc/dillard_weasel.htm
http://www.southernhumanitiesreview.com/jerald-walker-how-to-make-a-slave.html
http://www.southernhumanitiesreview.com/jerald-walker-how-to-make-a-slave.html
https://www.thisamericanlife.org/703/stuck/act-two-10
https://www.thisamericanlife.org/703/stuck/act-two-10
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F 2/3 Masha Gessen’s 

“To Be, Or Not to Be” 
⋅ Partner Share 
⋅ Analysis of Gessen (structure) 
⋅ Subheader Exercise 

 

WN: Read Hanif Abdurraqib’s “Defiance, Ohio is the Name of a Band.” Write continuously 
with ampersands (slashes, or something else) to try out Abdurraqib’s momentum/lyricism. 

W 2/8 Revision Strategy #1: Start Here 
Nonfiction Workshop 1 Snacks: Sage, Amber, Cheyann 

F 2/10 Revision Strategy #2: End Here 
Nonfiction Workshop 2 Snacks: Maddie, Kennea, Joshua, Jacob 

/fiction 

W 2/15 Toni Morrison’s “Nobel Lecture” ⋅ Analysis of Morrison 
⋅ Necessary Story Exercise 

Story #1 due 2/20 + 1 q 

WN: Read Annie Ernaux’s “Returns.” Write a story in first-person about an encounter with 
someone with whom the narrator has a long history. 

   

F 2/17 
Bryan Washington’s “Alief” ⋅ Partner Share 

⋅ Analysis of Washington (POV) 
⋅ “We” Exercise 

 

WN: Read Jamaica Kincaid’s “Girl.” Write your own second-person story as instructions. 

W 2/22 Carmen Maria Machado’s 
“The Husband Stitch” 

⋅ Small Group Share 
⋅ Analysis of Machado (scene) 
⋅ Whose Line Exercise 

Story #2 due 2/27 + 1 q 

WN: Read Ed Park’s “The Wife on Ambien.” Write a story that uses a repeating epithet for 
the main character (e.g. “the wife on Ambien”). 

   

F 2/24 Deesha Philyaw’s “Eula” ⋅ Partner Share 
⋅ Analysis of Philyaw (interiority) 
⋅ Interiority Exercise 

 

WN: Read George Saunders’ “Sticks.” Write your own story framed around a very 
dysfunctional family tradition. 

W3/1 Matthew Klam’s “The Other Party” 
or Jhumpa Lahiri’s “Mrs. Sen’s” 

⋅ Partner Share 
⋅ Narrative Summary 
⋅ Narrative Summary Exercise 

Story #3 due 3/6 + 1 q 

WN: Read Lydia Davis’ “In this Condition.” (Warning: very sexy.) Write your own one-
sentence story separated by semicolons. 

F 3/1 Ramona Ausubel’s 
“You Can Find Love Now” 

⋅ Small Group Share 
⋅ Analysis of Ausubel (structure) 
⋅ Q+A Exercise 

WN: Read Margaret Atwood’s “Time capsule found on the dead planet.” Write a sci-
fi/fantasy story in vignettes, set across centuries. 

W 3/8 Revision Strategy #3: Scene about X 
Fiction Workshop 1 Snacks: Adam, Emily, Nathan 

https://drive.google.com/file/d/1uWIZuanc2kTrn9wWdNmNpZ8-h8Y53Hv7/view?usp=sharing
https://drive.google.com/file/d/1uWIZuanc2kTrn9wWdNmNpZ8-h8Y53Hv7/view?usp=sharing
https://docs.google.com/document/d/1L7BmAE5jQdwmW9qEW16DAR8mqz5ZIXMwSyV0ueAgoeY/edit
https://docs.google.com/document/d/1L7BmAE5jQdwmW9qEW16DAR8mqz5ZIXMwSyV0ueAgoeY/edit
https://www.nobelprize.org/prizes/literature/1993/morrison/lecture/
https://www.newyorker.com/magazine/2022/11/14/returns
https://drive.google.com/file/d/1pCi-Oz0X0JxQSCxK9uqFPExUJ2lM5PUM/view?usp=sharing
https://www.newyorker.com/magazine/1978/06/26/girl
https://granta.com/the-husband-stitch/
https://granta.com/the-husband-stitch/
https://www.newyorker.com/books/flash-fiction/the-wife-on-ambien
https://apogeejournal.org/issues/issue-09/deesha-philyaw-eula/
https://www.unm.edu/%7Egmartin/535/Sticks.htm
https://www.newyorker.com/magazine/2022/12/19/the-other-party
http://djrabb72.weebly.com/uploads/2/2/6/9/22696388/mrssensgcopy.pdf
https://docs.google.com/document/d/1OxKT1uuqfQak-LkvvDH3fL-AcjjW53yzXNzo9Q3Lk-k/edit
https://www.newyorker.com/magazine/2014/06/09/you-can-find-love-now
https://www.newyorker.com/magazine/2014/06/09/you-can-find-love-now
https://www.theguardian.com/books/2009/sep/26/margaret-atwood-mini-science-fiction
https://www.theguardian.com/books/2009/sep/26/margaret-atwood-mini-science-fiction
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F 3/10 
Revision Strategy #4: Interiority about X 
Fiction Workshop 2 
**Vote on Zine Editors + Titles** 

Snacks: Sienna, Orianna, Lauren M. 

SPRING BREAK—NO CLASS 3/15 + 3/17 

Date Readings for Class Class Topic Formal Assignments 

    

/poetry 

W 3/22 Audre Lorde’s 
“Poetry is not a Luxury” 

⋅ Analysis of Lorde 
⋅ Poetry Intro (line, meter) 

Poem #1 due 3/27 + 1 q 

WN: Write a poem that rhymes. (Just do it. Silliness allowed) 

F 3/24 Sonnets 
⋅ Partner Share 
⋅ Analysis of Sonnets 
⋅ Traditional Sonnet Exercise 

WN: Reread the contemporary sonnets. Write your own American sonnet: 14ish lines, 
with a twist at the end. 

W 3/29 Odes 
⋅ Small Group Share 
⋅ Analysis of Odes 
⋅ Ode Exercise 

Poem #2 due 4/3 + 1 q 

WN: Read Fatimah Asghar’s “Pluto Shits on the Universe.” Write your own persona 
poem, i.e. in the voice, and from the perspective, of someone/something else. 

F 3/31 Abecedarians 
⋅ Small Group Share 
⋅ Analysis of Abecedarians 
⋅ Abecedarian Exercise 

WN: Read James Merrill’s “Christmas Tree,” in which the poet dies of AIDS. Write your 
own concrete poem or somehow experiment with field-of-page. 

 

W 4/5 Love Poems 
⋅ Partner Share 
⋅ Analysis of Love Poems 
⋅ Love Poem Exercise 

Poem #3 due 4/10 + 1 q 

WN: Read Franny Choi’s “Field Trip to the Museum of Human History” and Martín 
Espada’s “Imagine the Angels of Bread.” Write your own utopian poem. 

F 4/7 Death + Taxes Poems 
⋅ Small Group Share 
⋅ Analysis of Death + Taxes Poems 
⋅ Death + Taxes Exercise 

WN: Read Kaveh Akbar’s “How Prayer Works.” Write your own narrative prose poem 
about a childhood memory or relationship. 

W 4/12 Revision Strategy #5: Relineate/Reform 
Poetry Workshop 1 Snacks: Kourtney, Hannah, Savannah 

F 4/14 Revision Strategy #6: Diamond in the Rough 
Poetry Workshop 2 Snacks: Taylor, Lauren T., Kaia, Keely 

https://drive.google.com/open?id=1LnzRFj_cgotTr2h-9IZDrbGAQ1ZCJcRp&authuser=0&usp=drive_link
https://drive.google.com/open?id=1LnzRFj_cgotTr2h-9IZDrbGAQ1ZCJcRp&authuser=0&usp=drive_link
https://docs.google.com/document/d/11ckeRZxV24F0oX3qgi9iRqHgGsOOQA5-hBh-V8RiPSw/edit?usp=sharing
https://docs.google.com/document/d/1ODFJOHuONZqaKllZ7jHSgs3xg2wcWEVhHMQjn7SRe30/edit?usp=sharing
https://www.poetryfoundation.org/poetrymagazine/poems/58056/pluto-shits-on-the-universe
https://docs.google.com/document/d/19CphG-DOFAbnO71Je4NEkUaB1VM6-X2eWLLeB8PoHxU/edit
https://www.poetryfoundation.org/poetrymagazine/browse?contentId=39363
https://docs.google.com/document/d/1NdoyHcyQUNEDPkljjPnwR9jpw81jZV-iIHEcohxfnpE/edit
https://www.pbs.org/newshour/arts/poetry/poet-franny-choi-pictures-a-world-without-police
https://www.pbs.org/newshour/arts/poetry/poet-franny-choi-pictures-a-world-without-police
https://masspoetry.org/espada/
https://docs.google.com/document/d/1DiSp7EWIGASZzqxf1Y-KRC7qv0IGoCHoX_WLeDIu5dw/edit
https://onbeing.org/poetry/how-prayer-works/
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/closure 

W 4/19 Portfolio Day 
Self-Assessment 

due 4/20   

F 4/21 Zine Launch + Awards + Reflections + Course Evals 
Final Portfolio 

due 4/24 
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GE Rationale: Foundations: Literary, Visual, or Performing Arts (3 credits) 

 Requesting a GE category for a course implies that the course fulfills all expected learning outcomes  
(ELOs) of that GE category.  To help the reviewing panel evaluate the appropriateness of your course for the 
Foundations: Literary, Visual, and Performing Arts, please answer the following questions for each ELO.  

A. Foundations
Please explain in 50-500 words why or how this course is introductory or foundational in the study of 
Literary, Visual, or Performing Arts. 

B. Specific Goals
Goal 1: Successful students will analyze, interpret, and evaluate major forms of human thought,
cultures, and expression; and demonstrate capacities for aesthetic and culturally informed
understanding.

Expected Learning Outcome 1.1: Successful students are able to analyze and interpret significant works of 
design or visual, spatial, literary or performing arts.  Please link this ELO to the course goals and topics and 
indicate specific activities/assignments through which it will be met. (50-700 words)



Course Subject & Number: ________________ 

17 

Expected Learning Outcome 1.2: Successful students are able to describe and explain how cultures identify, 
evaluate, shape, and value works of literature, visual and performing art, and design.  Please link this ELO 
to the course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.3: Successful students are able to evaluate how artistic ideas influence and shape 
human beliefs and the interactions between the arts and human perceptions and behavior.  Please link this ELO to the 
course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)



18 

Expected Learning Outcome 1.4: Successful students are able to evaluate social and ethical implications in literature, 
visual and performing arts, and design.  Please link this ELO to the course goals and topics and indicate specific 
activities/assignments through which it will be met. (50-700 words)

Course Subject & Number: ________________ 

Goal 2: Successful students will experience the arts and reflect on that experience critically and 
creatively.  

Expected Learning Outcome 2.1: Successful students are able to engage in informed observation and/or active 
participation within the visual, spatial, literary, or performing arts and design.  Please link this ELO to the 
course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)



19 

Course Subject & Number: ________________ 

Expected Learning Outcome 2.2: Successful students are able to critically reflect on and share their own 
experience of observing or engaging in the visual, spatial, literary, or performing arts and design.  
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be 
met. (50-700 words)

GE Rationale: Foundations: Natural Science (4 credits) 

 Requesting a GE category for a course implies that the course fulfills all expected learning outcomes  
(ELOs) of that GE category.  To help the reviewing panel evaluate the appropriateness of your course for the 
Foundations: Natural Sciences, please answer the following questions for each ELO.  

A. Foundations
Please explain in 50-500 words why or how this course is introductory or foundational in the study of 
Natural Science. 
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	2267_GEN_LVPA_RevisionApril2025.pdf
	GE Rationale: Foundations: Literary, Visual, or Performing Arts (3 credits)
	A. Foundations
	B. Specific Goals
	Goal 1: Successful students will analyze, interpret, and evaluate major forms of human thought, cultures, and expression; and demonstrate capacities for aesthetic and culturally informed understanding.
	Goal 2: Successful students will experience the arts and reflect on that experience critically and creatively.




	How is this course foundational to the study of Literary, Visual, or Performing Arts?: Introduction to Creative Writing provides students a broad introduction to creative writing across three primary genres: poetry, fiction, and non-fiction. Students therefore will learn the foundations of numerous literary arts.
	LVPA ELO 1: 
	1 Analyze and interpret significant works of design or visual, spatial, literary or performing arts: One crucial aim of the class is to teach students how to be good readers (analyzers and interpreters) of poetry, fiction, and non-fiction literature. Reading good literature is critical to their success at writing good literature, and to this end they will read a wide variety of contemporary examples of creative writing, such as the creative nonfiction essay “Joy” by Zadie Smith, the short story “The Husband Stitch” by Carmen Maria Machado, and selected poems from various historical periods that include sonnets, odes, narrative prose poems, and more. Students will demonstrate their ability to analyze and interpret these works through in-class and out-of-class writing exercises. Students will keep writing journals that include both types of assignments, and the writing prompt for January 18 asks students to listen to an episode of a podcast and write a review styled after the writer/podcaster John Green. To immitate a style, you have to understand that style, so this activity will build on an analysis of media followed by an application of that analysis to the students’ own writings. The writing assignment on Jamaica Kincaid’s second-person short story “Girl” works similarly. Writing their own story in the second-person will demonstrate their understanding of point-of-view in literary works. In a more extensive version of this kind of writing exercise, students will read a science fiction short story by Margaret Atwood for March 1, where they will demonstrate their understanding of the genre by drawing upon similar themes and techniques. These journal assignments consist of 700-word essays in the section on creative nonfiction, short stories in the section on fiction, and poems in specific fixed forms and genre in the poetry section. 
	2 Describe and explain how cultures identify, evaluate, shape, and value works of literature, visual and performing art, and design: Because this class is an introduction to creative writing, students will be required to think about the broad question: what is literature? How do we make a distinction between a non-fiction essay by Toni Morrison and a book review in the newspaper? What is the difference between a poem and an advertisement? How can a horror story do more than scare readers? Students will consistently be asked to think about the relationship between heterogeneous readers and literary arts. Students will demonstrate their ability to describe how culture shapes creative writing in their creative non-fiction essays composed for their Writing Journal. The writing prompt for January 27, for example, requires that students recount an “encounter in the wild” inspired by Annie Dillard’s “Living Like Weasels.” To do so requires that students define for themseles what counts as wild, and in turn evaluating the way our cultural ideas of society and nature shape the way we tell stories about the world. On March 24, the writing assignment asks students to write their own “American sonnet,” an act that involves evaluating the way that the American resistance to tradition registeres in the formal practice in which American writers accept that poems around 14 lines can count as sonnets. 
	3 Evaluate how artistic ideas influence and shape  beliefs and the interactions between the arts, perceptions and behavior: The assigned literature that students read and the discussions in class will require them to think about the broad relationship between creative writing and human belief. We will talk about the wide variety of topics, beliefs, and moods that literary writing can convey. Our focus on craft (how to make use of varies techniques and skills) will also require students to think about how different artistic choices can differently influence and shape audiences. The end-of-term self-assessment/writer’s reflection will be the place where students demonstrate their understanding of how creative writing has helped shape human beliefs and the relationship between art and personal experience. In-class partner and group shares of their writing expose them to the variety of reader responses to art, and their reflection will ask them to articulate how the readings shaped their own creative works and how actively engaging with creative writing has influenced their view of athe relationship between art and life.


	4 Evaluate social and ethical implications in literature, visual and performing arts, and design: Classroom discussions of our assigned reading will require students to consider their own (and historical readers') responses to literary arts -- and this will necessariily involve an evaluation of social and ethical implications. 

Students will also need to make their social and ethical judgments in their creative writing. They will discover how the artistic choices they make in their writing yield different responses by their peers in workshops. Workshops will also provide students an opportunity to thoughtfully and ethically consider the engagement between literary arts and human perception. 

	Course Subject  Number: English 2667
	LVPA ELO 2: 
	1 Engage in informed observation and/or active participation within the visual, spatial, literary, or performing arts and design: As a workshop class that requires students to regularly write literature and to constructively evaluate their peers' writing, the course demands active participation and meta-cognitive recognition of the participatory process. 
	2  Critically reflect on and share experience of observing or engaging in the visual, spatial, literary, or performing arts and design: Students will reflect on their own artistic production when their work is workshopped and they will think about their peers' response to evaluation when they engage in constructive critique of their peers' works. The final portfolio also requires this kind of self-evaluation since students are required to submit multiple drafts of their writing across many genres. They also are required to write a self-reflection/self-assessment essay asking them to consider their own progress and development as literary artists. 

	How is this course foundational to the study of Natural Science?: 


